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Hattuga drenyerinin 1.5
km kuzeydofusunda, bir dag
yvamacinda yer alan Yazilikaya,
sehirdeki tapinaklardan farkh olarak,
Ustil agik, iki kilt mekaninin
bulundugu bir agik hava tapinagidir.

.0. 15, yiizyildan
itibaren kullanilan Yazihkaya'da Hitit
sanatgilan, ancak M.O. 13.yilzyilda
kayalara uzun siralar halinde tann ve
tanriga kabartmalari islemistir.

Tann ve tanniga dizileri
olasilikla, imparatorluk panteonunun
bag tanrilan olan Hava Tannsi ve
Giines Tanrigasi’min maiyetini
olugturmaktadir. Buna giire Yazilikaya
*Yeni w1l senlikleri evi™ olarak
tammlanabilir. Hitit kiilt metinlerine
gore yeni vil ve ilkbahar kutlama-
lannda tlim tannlar Hava tanrisina ait
bu evde bir araya geliyorlardi.

Kaya tapinag, disandan
bityiikge bir yapi kompleksi ile

Yazihkaya, found 1,5 km
northeast of the Hattusha ruins, is
sentled on a mountain skirt, and it
differs from the rest of the temples in
the city as if is an open air femple with
hwo warship arenas.

Although Yazilikaya was in
use since 15th century B.C., the Hittite
artists started carving long lines of
gods and goddesses on rocks during
thel 3th century B.C.

The series of gods and
goddesses most probably form the
fords-in-waiting for the main gods, the
Air God and the Sun Goddess.
Therefore Yazilikava can be described
as a “New Year Celebration House "
because according to Hittite religion
texts, all Gods came together;, at the
house of the Air God, to celebrate the
new year and spring.

The rock temple is
separated from the outside with a

ve st gikintih bashik vardir. Yukan
kaldirilms sol elleri izerinde Luvice
isimleri yazihdir. Tanrigalar arasinda
Bilgelik tanrisi iya’min esi Tapkina
ve Ay tanrisi'mn egl Nikkala vardir,
Tannlar ise Hititler"in tipik sivri ucu
vukari kalkik ayakkabisiyla
betimlenmistir. Cogu kisa bir etek
giymektedir. Giines tanrisi uzun bir
palto, dag tannlan, Gzerinde dag
doruklanm temsil eden pullar bulunan
uzun etek giyerler. Cofiu tannsalhifin
sembolii olan alin Gzerinde bir
boynuzu bulunan yiiksek sivri killah
giyer; yuvarlak takkeler ise nadirdir.
Tannlar arasinda Ay Tannsi, Savas
ve Agk tannsi Sauska, Savas tanrilan
Hesue ve Astabi, Bilgelik Tanns: lya,
Hava Tannsi'min babas: Tahil Tannsi
Kumarbi isimleri bilinen tanrilardir.
Ana sahnede Hava Tanns: iki dag
tanrisi Ozerinde ayakta dururken

They carry a cone-shaped hat. On
their fefi hands, which are raisen, their
names appear in Luvi. Among the
goddesses are Tapking, wife to the
God of wisdom, and Nikkala, wife to
the Moon God, The gods, toa, were
portrayed wearing the sanie curled-
tip-shoes. Most of them are dressed in
short kilts. The Sun God is dressed in
a long overcoal, whereas mountain
gods dress fong skires with shiny plates
1o represent the tops of the mountains.
Mast of them carry a cone-shaped hat,
which is a symbal of deity; sphere-like
hats are rare. The gods portrayed
inchiede the Moon God, the God of War
and Love, Shaushka, other war gods,
Hesue and Asvabi, God of Wisdom,
Iva, and father of the Air God, the God
of Grain, Kumarbi. On the main scene,
the Goddess of the Swn and her son
Sharruma are portraved, stepping on
a leopard. Right behind them, on a

ayrilmaktadir. Bu yapidan glinlimiize
sadece temel duvarlan ve kaideler
ulagmistir. Hitit déneminde tapinagia
vadi tarafindan merdivenli bir kapidan
giriliyordu, Ikinei bir merdivenle,
etrafi gesitli odalarfa gevrili bir avluya
ulagiimakiadir. Buradan merdivenli
bir baska kapidan A Odasi’na
gegilmekiedir. Yazilikaya A Odasi"nda
bulunan kabartmalar, ¢ok gesitli ve
ayrintili betimlenmistir, Burada sol
kaya yiizeyinde ikisi diginda valmz
lannilar, buna karsin sag taraftada ise
yalmz tanrigalar betimlenmistir.
Tanngalar genis bir sal altinda kemerli
ve pliseli uzun bir etek, genis kollu
bir bluz ile ucu sivri ve yukan kalkik
pabug giymektedir. Baglannda yiiksek

structural complex. Today, the only
remains of this complex are its main
walls and statutes. {n the Hittite times,
the entrance 1o the temple was possible
through a stairway in the valley side.
A second set of stairways led to a
courtyard surrounded by various
chambers. fHere, it was possible 1o
reach Chamber A from another
doorway. Chamber A contained many
embaossings which were rich in variety
and very detailed. On the left side rock,
gods were exclusively portrayed, except
Sfor nwo figures, and on the right side
of the rock, goddesses were exclusively
porivaved. The goddeses dressed up in
a arched, pleated long skirts, a top
with wide sleeves and curled-tip-shoes.

karsisindaki esi Giines Tanrigas: ve
oftlu Sarrumma birer leopar fizerine
basmaktadirlar. Hemen arkalannda
Hava tannsi ile Gilnes Tanrigas: mn
kizlan ve kiz torunu iki tanniga, ¢ift
bash kartal iizerinde betimlen-
miglerdir.

Ana sahnenin karsisindaki
duvarda daha biiyiik boyutlarda bityiik
kral Tuthaliya betimlenmistir. Kral,
Giines Tanrisi'min t8rensel
kiyafetinde, elinde egemenlik
sembolil olan ucu kivrk asa tutar
durumda, iki tepe Ozerinde tasvir
edilmigtir. Bu kutsal alanin bu kral
tarafindan yaptinldif, ya da son
seklini almasinda onun rol oynadig
ve burada kendisini ebedilestirmek
istedigi sanilmaktadir.

twin-headed eagle, are the daughter
of the God of Air and Goddess of Sun,
and their granddaughters, who are
goddesses as well.

Across from the main
scene, Great King Tuthaliva is depicred
in a bigger scale. The King is pietured
standing on two hills in the ceremonial
dress of the Sun God, holding the bent
seepler which symbolizes sovereignty.
It is assumed that this sacred area was
commissioned by this king, or that he
fowk a rofe in the final shape of it and
therefore wished to immortalize himself
here.

The embossings in
Chamber B are not organized in rows
like in the main chamber; instead four
independent figures are portraved on
the side walls. The Twelve Gods, who



B Odasindaki kabartmalar
ana odadaki gibi kugaklar halinde
degildir; yan duvarlara disrt bagimsiz
figiir islenmistir. A Odasi’nin
baslangicinda tannlar gegidinde de
tasvir edilen ve orak bigimli kilig
tagtyan On [ki Tann ve *Kilig Tannst™
Nergal, Gbiir dilnya ile iligki kuran
yeralti tannlan anlaminda olmalidir.
Biiyiik Kral Tuthaliya’nin koruyucu
tannisi olan Sarruma, krala sanlmig
ve ona yol giisteren bir durumda tasvir
edilmistir. Biiyitk Kral Tuthaliya'nin
hiyeroglifle yazih ismi, B Odasmin
sag duvarinin &n tarafinda bir defa
daha yer almaktadir. Hemen yakinin
da ise bir heykel kaidesi olabilecek
tas blok durmaktadir. Olasilikla
burada kralin bir heykeli
bulunuyordu., Ciinki Tuthaliya®mn
oglu I1. Supiluliuma’nin babasi igin
amlaca@ bir yer, bir “Ebedi hegur™
yaptirdifi ve ig¢ine heykelini
koydurdugu, giviyazih bir tablette
anlatilmaktadir.

Odanin arka baliimiinde
duvarda fi¢ derin nis bulunmaktadir.
islevieri bilnmeyen bu niglere adak
esyalarinmin konuldugu
diigiiniilmektedir.

carry hook-shaped-swords, and who
were also depicied in Chamber A, and
the “Sword God™ Nergal, are assumed
to be gods who were believed to be
underworld gods thar could
communicate with the other world.
Sharumma, who was the protector of
the Great King Tuthaliva, was depicted
hugging the king and leading him the
way. The name of the Great King
Tuthaliva, written in hieroglyph, can
be found for the second time in the

fromt part of the rigth wall of Chamber

B. Right next to it is a stone blocki
which could be a groundwaork for
another sculpture, Presumably, another
seulpture of a God was preseni there,
This presumption is based on the fact
that in a epigraph written in cuneiform,
ir is stated that Suppiluliuma the
Second commissioned the construction
of @ monement to “lmmorialize ” him,
where his father 5 sculpture wonld be

Sound. At the very back of the room,

three deep niches are found. These
niches, whose purposes ave not known,
are suspected to have been used for
placing votive offerings.




